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There is  one element  in  earthly  life  that  unites us all  and influences our  choices and 
relationships very day: money. For some, it is the root of all evil; for others, a means of 
well-being and salvation. Yet before it became a form of possession or power, money was 
a shared language – a silent pact among human beings.
In the earliest ages, there were no banknotes or bank accounts: barter prevailed, the direct 
exchange of needs and necessities. This system of exchange was eventually replaced by 
coinage – small, weighty objects made of precious metal, tangible symbols of trust and 
wealth.  Centuries  later,  paper  replaced metal:  money became lighter  and  increasingly 
grounded in confidence in institutions.  Banknotes passed from hand to hand,  carrying 
stories of wars, revolutions, sacrifices, and hopes, until the era we inhabit today – an age 
in which even the sheet of paper has vanished, becoming virtual.
Today, money has lost its physical body: it exists as digital figures, electronic impulses, an 
invisible presence on screens. Yet despite its transformations and changes in “weight,” it 
continues to exert  the same power over us:  it  shapes desires,  creates divisions, fuels 
ambitions and fears. It can be a tool of freedom or an invisible chain. Its meaning, in fact,  
does not reside in the material from which it is made, but in the relationship that human 
beings choose to establish with it.
Piotr Hanzelewicz’s exhibition begins from these premises, exploring money not merely as 
an economic instrument,  but as a cultural,  symbolic,  and organic material  – subject to 
transformation, consumption, alteration, and interpretation.

MONEY, TIME, AND MEMORY IN HANZELEWICZ’S WORKS
Produced in collaboration with the Polish Institute in Rome, the exhibition also extends to 
the Banca di Credito Cooperativo di Ripatransone and the Casa della Salute (hospital) – 
two places that, within this reflection on the concepts of wealth and well-being, stand as 
opposite  yet  complementary  poles.  It  brings  together  a  body of  works,  some of  them 
previously  unseen,  including  several  of  the  series  most  representative  of  the  artist’s 
exploration of money.
At the heart of this investigation are the Oxidations, a series of works on paper and canvas 
in which the one-cent coin – now almost devoid of value except as a symbol – dissolves 
through a chemical process that transforms its “weight,” converting metal into memory. 
Through the combined action of water, salt, vinegar, and time – itself a common metaphor 
for wealth – the small coins gradually yield to corrosion, depositing themselves onto the 
surface of the support and losing all utilitarian function. This physical migration is also a 
semantic one, in which conventional economic value gives way to personal and aesthetic 
value.
The deterioration of coins is paralleled by the transformation of banknotes in the series 
One Hundred Bucks:  one hundred one-dollar  bills  created from two hundred originals, 
printed in  sequential  numerical  order  and subsequently  interwoven through a complex 
system of horizontal and vertical cuts. A painstaking work of precision, it dissects paper 
currency, deconstructing both its structure and its value.

BEGINNING WITH NOTHING, RETURNING TO NOTHING
In  simple  terms,  the  process  of  deconstruction  undertaken  by  Hanzelewicz  could  be 
described as a journey from nothing to nothing. Coins and banknotes, after all, possess no 
intrinsic  value:  their  power  derives  exclusively  from  collective  convention,  from  the 
symbolic meaning assigned to them by the economic and financial system. A currency 
overwhelmed by inflation, for example, gradually loses its ability to represent value until it 



approaches insignificance; likewise, a banknote that is no longer legal tender, once the 
convention guaranteeing its  validity  has ceased,  reverts  to being nothing more than a 
piece of paper. The artist’s intervention makes this artificial attribution of power visible and 
tangible.  The “weight”  of  money does  not  reside  in  its  material  substance,  but  in  the 
circumstances that invest it with meaning.
Hanzelewicz  exposes  this  artifice,  dismantling  its  illusion.  Through  his  gesture,  the 
banknote ceases to be money and returns to what it has materially always been: paper.  
Yet the process does not end with a simple act of subtraction. At the very moment it is 
stripped of its economic value, it acquires a new one. In this way, the artist transforms a 
symbol of wealth into a work of art, demonstrating that value is not an inherent property of 
things, but the result of perception, of an act of attribution. No longer money, then, but art.  
Everything depends on what we choose to recognize within it.


